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Repeat  8  times  with  gradually  increasing  tempo. 
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Turn  the  hand  slightly  to  the  left  in  the  first  eight  measures  of  this  exercise,-  precisely  opposite  to  the  cor¬ 
rect  position  for  scale  playing. 
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Carefully  observe  the  correct  time  in  the  ninth  measure. 
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The  progression  of  the  bass  should  be  clearly,  but  not  obtrusively  indicated. 
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Observe  the  rests  with  perfect  accuracy. 
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Mark  the  rhythm  well  throughout. 
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Preparatory  Exercise 


Note  the  sustaining  of  the  middle  voice  shown  by  the  double  stems.  Do  not  hurry  the  scale  near  the  close. 
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Preparatory  Exercise 
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An  excellent  study  for  lightness  and  clearness.  The  fingering  should  be  uniform,  as  marked 
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An  excellent  study  in  light  staccato.  The  tone  must  be  crisp  and  clear,  the  movement  of  the  hand  free,  but  not  exaggerated 
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These  two  studies  should  also  be  played  as  one  study. 
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By  carefully  observing  the  fingering,  a  considerable  degree  of  speed  can  be  atteined  in  this  etude 
proper  value  to  the  chords  of  the  left  hand,—  the  quarter-notes  of  the  first  part, and  the  dotted  half- 
the  second  part. 
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Preparatory  Exercise 


Repeat  8  times 


Vig-or,  precision,  and  strongly  marked  rhythms  are  the  essential  characteristics  of  this  etude. 
A.  P.  S.  10365  b 
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Preparatory  Exercise 
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Repeat  8  times 
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Allegretto 


This  etude  presents  a  marked  contrast  between  its  first  and  second  parts.  The  former  should  be  played 
in  gracefully  flowing-  style,  the  latter  with  marked  energy.  The  fingering  in  the  second  measure  may  ap¬ 
pear  unusual,  but  it  is  not  as  difficult  as  it  looks. 
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f  egualmente 
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An  excellent  etude  for  the  development  of  fluency.  It  lies  so  well  under  the  fingers  that  the  student  mu3t-  con¬ 
stantly  guard  against  over-hurrying,  and  consequent  loss  of  clearness  and  equality. 


A. P.  S.  10365  b 
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A. P.  S.  10365  b 


Repeat  &  times 


This  etude  is  not  so  easy  as  it  is  commonly  supposed  to  be.  It  requires  careful  and  diligent  practice.  Turn 
the  hand  slightly  to  the  right  for  the  scale  passages. 
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Preparatory  Exercise 


Repeat  four  times  loco;four  times  octave 
higher;  four  times  two  octaves  higher. 


Hand,  not  finger  staccato  should  be  used  for  the  staccato  notes  of  the  second  part.  Note  the  fourth 
beat  sforzandos  and  the  change  from  triplets  to  two  notes  on  the  beat  before  the  recurrence  of  the  prin¬ 
cipal  figure. 
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Preparatory  Exercise 
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Repeat  four  times 
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Preparatory  Exercise 
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The  time  for  these  grace  notes  (which  really  form  an  inverted  mordent,)  should  be  taken  from  the  beat  preceding 
them.  Of  course  this  means  that  te  time  for  the  first  grace  notes  in  the  first  measure  must  be  taken  from  what  we 
may  call  an  imaginary  first  beat.  But  the  grace  notes  should  be  played  so  rapidly  as  to  take  up  an  almost  imper¬ 
ceptible  amount  of  time.  The  practice,  advocated  by  some,  of  accenting  the  first  note  of  the  mordent,  unavoidably  distorts 

the  melodic  line. 
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Preparatory  Exercise 

Allegro. 
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An  exercise  in  velocity  made  in  the  familiar  Czerny  manner.  In  this  and  similar  work,  the  student  cannot  be 
too  strongly  warned  against  over  -  hurrying.  Let  speed  wait  on  clearness.  Practice  the  etude  in  small  sections, 
repeating  each  passage  many  times. 

A.  P.  S.  10365  b 
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Preparatory  Exercise 
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Repeat  8  times. 
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Play  strictly  legato,  avoiding  over-accentuation  of  the  triplets. 
A.  P.  S.  10365  b 


Allegro  assai. 


38 


1  4 

2  1 

3  _ 

•JJ4 

-2n 

-3-ir-a. 

t-4i 

rffirff 

V] 

rT 

t 

Yff 

►  1  4 

-p#- 

2  3 

—  ,  m 

14  2 

~AA 

2 

x— ir- 

i  • 

0 

"*-0 

► 

►  - 

■#■  T#- 

4f — 

i#- 

-* — — 

-0 

■  ii  . 

=pj 

fl 

0- 

m - 

fL« 

-0 - 

f 

lz 

■ 

t  * 

- 

4 

V 

i -  ... 

0 

! 

t 

i 

—2 - 

- k- 

:p— -: 

r 

ll 

•SS.  5  # 


A.  P.  S.  10365  b 


24 


Preparatory  Exercise 


Repeat  four  times;  also  four  times  at  double  speed. 


A  valuable  etude,  especially  for  the  left  hand,  and  one  that  merits  careful  study.  Here  again,  smoothness,  rather 
than  marked  accents, is  to  be  sought.  Note  particularly  the  alternating  legato  and  staccato  of  the  right  and  left 
hands,  beginning  with  the  third  measure  after  the  double  bar. 


A.P.  S.  10365  b 
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Allegretto. 


Preparatory  Exercise : 


N 

1  2  2  3 

4iH 

1  2  3 

- — 

* M 

i-*- 

0  - 

Repeat  8  times:  also  8  times  at  double  speed. 


40 


This  etude  can  be  easily  mastered  by  dividing  the  passages  into  broken  chords  and  practicing  each  division  care 
fully,  with  a  quiet  hand. 

Hh 


For  example,  the  chords  of  the  first  measure  should  be  considered  thus: 


measure  thus: 
A.  P.  S.  10365  b 
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the  chords  of  the  ninth 
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Cb«  pupil’s  first  6tude  Hlbum 


fifty -three  Gtudes. 


1.  Same  Notes  in  Two  Hands . C.  Gurlitt 

2.  Different  Notes  in  Two  Hands . A.  Sartorio 

3.  The  Dot . Arthur  Dana 

4.  Two  Melodies  at  the  Same  Time  ...  .  Ferd.  Meyer 

5.  The  Tie . Arthur  Dana 

6.  Swinging  Rhythm . F.  N.  Shackley 

7.  Mixed  Rhythm . F.  N.  Shackley 

8.  Five-Finger  Study . Emil  Krause 

9.  First  Scale  Study . . Frank  Lynes 

10.  Melodious  Study . C.  Gurlitt 

11.  Second  Scale  Study  . F.  Le  Couppey 

12.  Arpeggio  Study  in  G . Czerny  -  Faelten 

13.  Study  in  Lightness  and  Grace . A.  Sartorio 

14.  Melody  Playing . A.  Croisez 

15.  Quiet  Hand  Study . A.  Sartorio 

16.  Etude  for  keeping  the  Hand  in  Proper 

Position . Frank  Lynes 

17.  Study  in  Arpeggio  Connection . R.  Hofmann 

18.  Two-part  Study  in  the  Classic  Style  .  .  .  Bach-Faelten 

19.  Velocity  Study . C.  Gurlitt 

20.  Playing  Two  Parts  with  the  Same  Hand  .  A.  Croisez 

21.  Use  of  the  Triplet . J.  Concone 

22.  Repeated  Notes . A.  Croisez 

23.  Trill  Study  in  Right  Hand . F.  Spindler 

24.  Trill  Study  in  Left  Hand . A.  Biehl 

25.  Arpeggio  Study  in  C . Kohler-Faelten 

26.  The  Turn . H.  Maylath 


27.  Study  in  Speed  and  Clearness . 

28.  Grace  Notes . 

29.  Broken  Chords . 

30.  Scale  Study  for  the  Left  Hand . 

31.  Wrist  Movement . 

32.  Syncopation  Study . . 

33.  weak  Finger  Study . 

34.  Hand  Contraction . 

35.  Hand  Expansion  .  .  .  .  , . 

36.  Wrist  Exercise . 

37.  Cross  Hand  Study . 

38.  Melody  and  Accompaniment  in  the  Same 

Hand . 

39.  Staccato  Chords . 

40.  Rhythmical  Precision . 

41.  Finger  Substitution . 

42.  Delicate  Phrasing . 

43.  Contrast  of  Legato  and  Staccato . 

44.  Broken  Octaves . 

45.  Staccato  Etude . 

46.  Study  in  Broken  Thirds . 

47.  Velocity  Study  .  .  .  ^ . 

48.  Octave  Study . 

49.  Study  in  Thirds . 

50.  Grand  Arpeggios . 

51.  Study  in  Style . 

52.  Study  in  Expression . 


C.  Gurlitt 
F.  Le  Couppey 
A.  Biehl 
Emil  Krause 
Charles  Mayer 
J.  Concone 
A.  Biehl 
Frank  Lynes 
H.  Maylath 
Chas.  P.  Scott 
F.  Le  Couppey 

Arthur  Foote 
C.  Stamaty 
J.  Concone 
j.  Concone 
Charles  Mayer 
H.  Maylath 
Chas.  P.  Scott 
F.  Spindler 
F.  Le  Couppey 
C.  Gurlitt 
W.  A.  Mozart 
A.  Ehmant 
H.  Maylath 
L.  Schytte 
TempletonStrong 


53.  Scales  and  Chords  in  all  the  Major  and  Minor  Keys. 

- - 

Che  Pupil's  Second  6tude  Hlbum 

Cbirty-four  6tudes. 


1.  Melody  and  Scales . Georg  Eggeling 

2.  Broken  Chords . Stepan  Esipoff 

Arpeggios . Max  Franke 

Dotted  Rhythm . Hans  Harthan 

Trills . Frank  Lynes 

Thirds . Max  Frank*. 

Equality  in  both  Hands . Bach-Faelten 

8.  Lightness  of  Touch . H.  N.  Redman 

9.  Arpeggios . Edmund  Parlow 

10.  Finger  Staccato . Frank  Lynes 

11.  Wrist  Staccato . A.  D.  Turner 

12.  Sixths . Bernhard  Wolff 

13.  Speed  and  Clearness . Jos.  Chwatal 

14.  Pedal  Study  .  . . Heller-Foote 

15.  Expression . Stepan  Esipoff 

16.  Facility . Chas.  Mayer 

17.  Two  notes  against  Three . Chas.  P.  Scott 


18.  Trills . C.  Gurlitt 

19.  Octaves  in  both  Hands . Anton  Strelezki 

20.  Unusual  Rhythms . Arthur  Foote 

21.  Wrist  Movement . J,  H.  Hahn 

22.  Independence  of  the  Hands . A.  Chauvet 

23.  Pedal  Study . Czemy-Faelten 

24.  Study  in  Black  Keys . Hans  Harthan 

25.  Equality  of  Tone . H.  Ravina 

26.  Left  Hand  alone . Bernhard  Wolff 

27.  Right  Hand  alone . Arthur  Foote 

28.  Arpeggiated  Chords . Chas.  P.  Scott 

29.  Octave  Study . Georg  Eggeling 

30.  Double  Notes . Edmund  Neupert 

31.  Arpeggios . Fritz  Spindler 

32.  Sixths . C.  Gurlitt 

33.  Phrasing . Ludvig  Schytte 

34.  Wrist  and  Arm . F.  Kalkbrenner 


Selected  and  arranged  In  progressive  order  by 

ferdinand  ffieyer 

Price,  75  Ceuta  each. 
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Schmidt's  educational  Series. 


PIANOFORTE  STUDIES. 

Voi.  MAC  DOWELL,  EDWARD. 

4.  Op.  39.  12  Studies  for  the  development  ol  technic 

and  style . 1.50 

MAYLATH,  H. 

55.  Op.  163.  Melodious  Etudes.  Edited  by  Charles  Denn6e  0.75 
MEYER,  FERDINAND. 

70.  The  Pupil’s  First  Etude  Album.  53  Easiest  Etudes.  0.75 

71.  The  Pupil's  Second  Etude  Album.  34  Easy  Etudes  .  0.75 

MOSZKOWSKI,  M. 

117a-b.  Op.  91.  Dexterity  and  Style.  20  Modern  Studies. 

2  Books . each  0.75 

NEUPERT,  EDMUND. 

61.  10  Selected  Studies  for  the  development  of  Expression 
and  technic.  Arranged  and  edited  by  Charles 
Denn6e . 1.00 

PFITZNER,  HEINRICH. 

13.  Systematic  training  for  Polyphonic  Playing . 0.75 

RENAUD,  ALBERT. 

111.  Op.  145.  Technical  Advancement.  20Studies.  2Bks.ea.  0.75 
SARTORIO,  ARNOLDO. 

21.  Op.  214.  14  Melodious  Etudes  (without  octaves)  .  .  0.75 
119.  Op.  393.  34  Progressive  Exercises  for  the  very  first 


Beginners . 0.60 

120.  Op.  394.  12  Very  Easy  Lessons . 0.60 

SCHYTTE,  LUDVIG. 

7.  10  Melodious  Etudes  from  Op.  66 . 0.75 

TAPPER,  THOMAS. 

12.  Sight  Reading  and  Memory  Lessons . 0.75 

122.  Musical  Form  and  Analysis.  30  Compositions  for 
the  Pianoforte.  (Supplement  to  “First  Year 
Analysis”) . 0.75 


THtJMER,  otto. 

112a-b.  Velocity  and  Finger  Equality.  A  Practical  Course 

of  Progressive  Studies.  2  Books  .  .  each  0.75 
I30a-b. Studies  in  Mechanism  by  Lbschhom  arranged,  revised 

and  edited.  2  Books . each  0.75 

TURNER,  A.  D. 

86.  15  Short  Melodious  Studies  from  Op.  30.  (Selected 

and  Edited  by  F.  Addison  Porter)  .  .  .  .0.75 

87.  Special  Studies  for  the  Pianoforte.  (Selected,  Re¬ 

vised  and  Edited  by  F.  Addison  Porter)  .  0.75 

WILM,  NICOLAI  VON. 

77.  Phrasing  and  Agility.  12  Etudes . 0.75 


boston  ARTHUR  P.  SCHMIDT  new  york 

120  Boylston  Street.  LEIPZIG  11  West  36th  Street 


Schmidts  Educational  Series. 


Pianoforte  Collections. 


Voi.  BOHM,  CARL. 

30.  Op.  368.  Lyric  Suite.  6  Compositions . 0.76 

49.  Musical  Echoes .  10  Instructive  and  melodious  Com¬ 

positions  . 0.76 

DANA,  ARTHUR. 

121.  Op.  30.  The  Seasons.  Twelve  Children's  Pieces  .  0.75 

DENN^E,  CHARLES. 

,100a-b  Album  of  Selected  Compositions  2  Books  .  .  each  0.75 

EOGELING,  GEORG. 

98.  Transcriptions  from  the  works  of  old  masters . 0.75 

FRIML,  RUDOLF. 

3.  Op.  36.  Suite  mignonne.  6  Compositions . 0.76 

GURLITT,  CORNELIUS. 

93.  Op.  172.  Miniatures . 0.75 

50.  Op.  197.  Fireside  Fancies.  12  Little  Tone  Pictures 

on  Five  Notes . 0.60 

11.  Musical  Sketch  Book.  15  Selected  Compositions  .  0.75 

hAndel,  g.  f. 

64.  Instructive  Pieces.  Adapted  by  Carl  Faelten. 

2  Books . each  0.75 

HEINS,  CARL. 

15.  Op.  270.  Six  Fancies . 0.75 

HENNING,  MAX. 

1.  Op.  22.  12  Two-Part  Fughettas  and  Fugues  (In¬ 
troductory  to  the  works  of  J.  S.  Bach)  .  .  .0.75 

KAISER,  ALFRED. 

57.  Arlequinade.  Suite  of  8  Compositions . 0.75 

XRENTZLIN,  R. 

59.  Op.  19.  Village  Scenes.  6  Characteristic  Pieces  .  0.75 

LACK,  THEODORE. 

47.  Morceaux  po6tiques.  8  Selected  Compositions  .  .1.00 

LYNES,  FRANK. 

53.  Op.  14.  Bagatelles.  10  Melodious  Sketches.  .  .  .0.75 


Voi.  LYNES,  FRANK. 

19.  Op.  47.  A  Pleasant  Beginning  and  other  tunes  for 

little  fingers  in  all  the  major  and  minor  keys  0.75 

MAC  DOWELL,  EDWARD. 

107.  Six  Little  Pieces  (After  Sketches  of  J.  S.  Bach'i  .  .0.75 

MEYER,  FERDINAND. 

76.  Christmas  Suite . 0.75 

MOSZKOWSKI,  MORITZ. 

89.  Op.  89.  Impressions  Musieales.  5  Waltzes . 1.00 

‘alse-p 


Valse  mignonne 
Valse  Tourbillon 


0 

Valse  tendre 

THE  PUPIL’S  LIBRARY. 


Valse  triste 


43a-b.  First  Series.  2  Books . each  0.60 

44a-b.  Second  Series.  2  Books . each  0.60 

45a-b.  Third  Series.  2  Books . each  0.60 

RITTER,  G.  P. 

27.  First  Amusements.  12  Pieces  on  Five  Notes.  .  .  0.75 

SCHYTTfc,  LUDVIG. 

48.  Instructive  Recreations.  8  Selected  Compositions  .  0.75 
7.  10  Study-pieces  selected  from  Op.  66 . 0.75 

SGAMBATI,  G. 

90.  Introduction  and  Etude  brillante  (Reveil  des  Fees 

by  E.  Prudent . '  0.60 

SMITH,  WARREN  STOREY. 

38a-b.  Effort  and  Pastime.  24  Melodious  Pieces  in  all 

keys.  2  Books . each  0.60 

TORJUSSEN,  TRYGVE. 

63.  Op.  3.  Norwegian  Suite.  6  Compositions  .  .  ,  .0.75 
129.  From  Fjord  and  Mountain.  Norwegian  Suite,  No. 2.  0.75 

TERHUNE,  ANICE. 

99.  The  Children’s  Kaleidoscope.  16  Easy  Pieces  with 

Rhymes . 0.60 

WOLF,  OSKAR. 

88.  Op.  7.  Aphorisms  6  Compositions . 0.75 


Pianoforte  Duets. 


BARBOUR,  FLORENCE  N. 

105.  Rambles  in  Musicland.  First  Duets  for  Pupil  &  Teacher  0.75 

BODENHOFF,  HAROLD. 

94.  Op.  7.  Bagatelles.  6  Duets . 0.75 

DENNfcE,  CHARLES. 

6.  Op.  18.  The  Children’s  Festival.  10  Easy  Duets  ,  0.75 

FOOTE,  ARTHUR. 

20.  12  Duets  on  Five  Notes . 0.75 

GURLITT,  CORNELIUS. 

35a-b.  Op.  178.  Tender  Blossoms.  20  Melodious  Duets. 

2  Books . each  0.75 


KRONKE,  EMIL. 

69.  Op.  66.  From  Far  and  Near.  5  Duets . 0.75 

THE  PUPIL’S  DUET  ALBUM. 

46a-b.  First  Series  2  Books . each  0.60 

SARTORIO,  ARNOLDO. 

58a-b.  Op.  400.  Pictures  from  Youth.  12  Melodious  Duets. 

2  Books . each  0.60 

SdCHTING,  EMIL. 

109.  Op.  63.  3  Gipsy  Dances . 0.75 


Pianoforte,  Six  Hands. 

PARLOW,  EDMUND. 

118a-b  Clover  Leaves.  A  Collection  of  Melodious  Pieces.  Book  I  0.75 
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